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ASDXSOR^S  CBZTIQOS  OF  PABAPISE  LOST 

AID  m  pxxAsmiBs  ovunmifar* 

Th«  rtng*  of  Jo*«ph  Addls«a*f  lit«r«ry  oritleiam  It  fftlrly  broad*  In  hit 
T»tl»r«  Spoot>tor<  and  Quwrdtm  paport  ho  dltenssos  cuoh  eubjoeto  m  Italiw 
oo«r«,  tr«g«dy»  and  ataga  eontrlvazvaai  wit  trua«  falaa,  and  sixadt  balladai 
poatio  ganittat  aritica  aad  erltieianf  tasti^  aran  aythologjr  and  Ita  plaoa  in 
litaratura*  Bit  eritleal  raputation  la  batad  prliaarlly  upon  tue  aatt  of  aaaayai 
tta  arltlqua  of  Paradlaa  Loat  and  tha  papara  "On  tha  Plaaavoraa  of  fh»  2nagl« 
nation*"  Tha  foratr,  aoiBprlaUif  algfataan  Saturday  It  mat  In  tha  Sttaotater,  He* 
167  (January  6,   1718)  through  !••  969  (May  %  ITIZ),   oonalata  of  both  a  foraal 
aad  an  Inferaal  amiaidaratlon  of  Milton*  a  aplot  It  ahewa  Addlton  at  a  praotlalag 
aritla*  Tha  latt«r»  8»»atator  lioa*  411-421  (July  21-Jtna  8»  1712),  aoa|>rltaa» 
rathar«  a  atataMHit  of  hla  aaathatic  thaory* 

Thaaa  two  aata  of  aataya*  tha  arltlqua  and  tha  "Plaaaurat**  papart»  worn 
wrlttan  iadapaodaBtly  of  aaoh  o^ar*  Thara  ia»  ho«afvar»  a  eloaa  relatlonahip 
batvaan  thaai  tha  arltlqua  daflnltaly  foreahadeva  tha  "Iwaginatlon"  papara* 
Bran  In  hla  ftMnaal  oritleim  of  Paradlaa  Loat  Addiaoa  glvat  avldaaaa  of  implying 
tha  aaatiaatle  thaery  to  ahloh  he  latar  gara  «q9lleit  atataaant  In  tha  papara  on 
tha  plaaturat  of  tha  laaginatlcm* 

Tha  arltlqua  of  Paradlaa  Loat  It  Addlton*  t  aoat  eoaplata  alngla  arltleal 

ttttdy*  AdditCB  hlMialf  dlTldat  hit  axaMiaation  of  tha  poan  into  tao  nain  parta* 

Ba  flrat  raaolvaa  to  "oxaaiina  it  by  tha  Bulat  of  Bpia  Poatry*"^  *•  *^i*  ^**^  ^ 
davataa  four  pai>ara«  ona  to  aaoh  of  tha  four  baada  of  fabla,  charaotar,  aanti- 

■anta*  and  laagoaga*  Saaondly«  ha  glTaa  "an  Aaaount  of  tha  aaay  partieular 


BMoitlM*  in  Milton*  •  •t>ie|2  in  ao  doing  ho  diaeuoaoa  oooh  of  tho  twoWo  booka 
of  P«r>diao  Loat  iodlTlduolly  ond  in  o  aoporato  popor*  Finally  and  ineldontiilly» 
ho  rofloota  upon  tho  offleo  of  tho  orltlo  with  roapoot  to  tho  laporfootlona  in  m, 
mrk  and  point  a  out  tho  partioulor  dofoota  of  Milton*  a  oplo*      .  *. 

Mdlaon*a  opprooeh  to  Milton  la«  in  tho  flrat  ploeo,  fomalt  ho  appoola  to 
*t^o  grooteat  Crltloa,'*  portieulorly  Arlatotlo  uad  'jO  Boasu,  in  oonaidorinf  «h«t 
the  onio  gonro  ahould  boi  oad  ho  judgoa  to  idiot  degroo  Milton*  a  poan  fulfllla  tho 
roqniraannta*  Zn  tho  aooond  plaoo,  it  la  infonaolt  Addiaon  gooa  bayend  "tho 
Critie*a  nioor  Lama"  in  pointing  out  the  partloular  oohiorogMnta  of  Poradlao 
Loat,  Ita  "Booutioa  and  Sxoollanoiea*"'  Throughout  both  tho  fonaal  and  the  in- 
fomal  approaohoa,  Addiaon  apnoala  dlrootly  and  Indlrootly  to  the  inaglnatioa* 
Bo  tkt,   flrat  and  laat,  Xa  tho  imagination  gratified  and  pleaaedT  Eraa  tho 
ruloa  vfeieh  ho  followa  with  auoh  aocaotitude  are  for  Addiaon  indleatlozia  of  hov 
tho  ioagination  la  boat  ploaaod*         ' 

Tho  early  papora  on  Pared lae  Loat  prooodod  troataMnt  of  tho  pleaauroa  of 
tho  iaegination  by  aeroral  wmtha*  Tho  eleven  piM^ora  ontitlod  "On  the  Pleaauroa 
of  the  Xaagination"  follow  tho  laat  of  tho  papora  on  Paradlae  Loat  by  only  aov«i 
«oek8*  It  la  iBRMdiatoly  apnaront  that  in  hia  infonaal  eritioiaa  of  tho  poon* 
tho  owaaration  of  ita  boantioa  and  oxoollonooa«  Addiaon  la*  in  offoot,  applying 
ttio  prinoiploa  of  t3»o  aoathotio  theory  whioh  he  only  later  exproasly  roeorded* 
Porhepa  not  n»  ianediately  elear  la  that  hia  formal  erit.ieiam  of  the  eplo  alao 
iaplioitly  foroahadowa  tho  papora  on  tho  pleaavea  of  the  laaginatlon*  Suoh  la 
the  objeet  of  thia  deaonatrationt  in  hia  genre  oritioiaB  of  Paradlae  Loat 
Addiaon  «aa  foroBalating  hia  theory  of  the  oleaauroa  of  the  iaaginatlon* 

The  papora  "On  the  Pleaauroa  of  t^e  Imagination"  preaant  a  theory  of  tho 
aouroeo  of  aoathetie  pleaauro  derlTod  through  the  aenae  of  dLght*  Tho  imagi- 
mtion  Itaolf  Addiaon  definoa  rather  broadlyt  it  la  a  faculty  of  aasooiatimi 


y  '1^ 


»«riaen«  lia  Ita  ftetlTlti«t  it  draws  utxm  neresption  «adi  anery*  Vniftlly 
fr«e  and  uneoaaoioua.  It  aoavtlaM  1}r««ka  •oontanaouily  inxm  th«  eontoloua  mindi 
it  furtharaora  atwda  raady  for  delibarata  apnlioation*^  Tha  iaacinatioo  ia  a 
"Fftoulty"  of  tha  aonl*  togathar  trtith  awory,  uadaratanding*  will,  "all  tha  Sanaaa 
both  outward  and  inward,'*  and  tha  lika**^  It  baharaa  vary  Mueh  like  an  appatita— 
and  a  veraaioua  ona— of  aaaaat  it  ''lofoa  to  ba  fillad  with  an  Objaot,  or  to  grasp 
at  any  thing  that  ia  too  big  for  ita  Capaeity*"^  Throu^  tha  iaagination  tha 
"ourioaity"  of  tha  aoul  ia  gratified* 

Tha  plaaauraa  of  tha  iaaginatimi  stand  batwaan  theaa  of  sanse  and  thoaa  of 
tha  undarataoding*  Thay  are  not  ao  "rafinad"  aa  tha  latter  oc  ao  "groaa"  aa  tha 
forMMT*  C«  D«  Tborpa«  diaauaaing  theaa  plaaauraa,  tanu  than  "thoaa  raiponses 
ahl«h  OMOMpany  the  pwraaptlon  of  eartain  objaeta  aapabla  of  giTing  aaathatia 
delist ."^  Theaa  plaaauraa  are  two  in  kindt  priaary  and  eaeondary*  There  is  a 
limited  interdepeadenoe  b«t«a«i  thamt  the  i^ iiMury  cleaauras  are  indapandaat  of 
tha  aaoondary,  but  tha  aaaondary  are,  in  genwal,  derived  froa  the  priaary  and 
require  their  pra*exi8tenee« 

Tha  priaary  plaaauraa  are  "aueh  as  ariae  froa  Objeota  that  are  aetually 
before  our  Eyea*"^  Primary  plaaaurea  aoooiqpany  senaory  azparienoe*  They  arisa 
froa  the  direot  pareeption  of  aaaondary  qualitiea,  audi  aa  aise,  shape,  and  oolor, 
of  preaant  objeota*  A  present  object,  aa  Elioaaff  netea,  ia  "any  natural  objeat 
or  artifaat  idiioh  ia  not  a  repreaentation*"^  Oardana  and  buildinga,  axanplea 
offered  by  A4dia«ti,  are  auch  artif aeta  whioh  do  not  rapreaaat  anything  in  naturei 
theaa  objaota  aay,  therefore,  exeite  the  nriaary  plaaaurea v^^ 

Tha  eaeondary  plaaauraa,  on  the  other  hand,  are  <me  step  raaovad  froa  the 
direat  perea}tion  of  preamt  ob;)eatai  they  aaooapany  the  reeolleotion  of  theaa 
objaata*  Addiaon  dasaribaa  thaa  aa  au^  aa  "onoe  anterad  in  at  our  Eyea  •  •  • 
are  afterwards  ealled  uo  into  the  Mind  either  barely  by  its  own  Operatiena,  or 


en  ocoMion  of  tosMthlng  vlthout  us,  ••  Statues*  or  D*8orlptions«**    Thftt  il» 
th«  •••oodttry  plawur**  T>roo««d  from  the  caBpMretiTe  «otion  in  the  alnd  of  a 
aental  iaag*  or  a  partioular  reT>re8enttttlon-«''Statu«,  Picture,  Det«ription»  or 
SovBid*-- with  the  original  or  "preeont"  objeot*^^     ^ 

Both  the  primary  and  the  aMondary  pleasures  are  derived  from  three  souroest 
the  great,  the  strange  or  uneoBBon,  and  the  beautiful*  These  Tsay  operate  upon  the 
iMtgination  singly  or  in  any  oombination*  What  stimulates  the  primary  pleasures 
in  the  peroeption  of  present  objects  «ill,  in  general,  also  excite  the  seoondary 
pleasures  ia  the  peroeption  of  the  representatioa*  Seoondary  pleasures  may,  in 
addition,  be  stinulated  by  the  apt  and  oonrinoitig  representation  of  the  ugly  aai 
disagreaable,  the  originals  of  ufaioh  inspire  disgust  rather  than  pleasure,  and 
lOurflugh  the  sfoeation  in  poetic  passages  of  tiie  passions  of  terror  and  tftrnt 
horror*  In  the  latter  instance  the  pleasure  arises  not  at  all  from  the  desorip> 
tioa  proper  of  #iat  is  terrible,  be  it  never  so  apti  rather,  the  imagination  is 
pleased  throu^  reflections  upon  the  good  fortune  of  "our  own  Condition"  idiieh  is 
at  so  great  remoTO  from  the  terrifying  or  horrible  eireumstanoes  represented*^' 

In  the  "Imaginatiaa"  papers  Addison  treats  the  great,  the  unc«non,  and  the 
beautiful  as  the  sources— apparently  the  only  souroes->for  both  the  primary  and 
seoondary  pleasures  of  the  imagination*  A  brief  examination  of  how  he  arrived  at 
these  particular  qualities  or  characteristics  will  certainly  facilitate  an  under- 
standing of  them*  It  will  also  prove  pertinent  to  the  exploration  which  I  have 
undertaken,  for  the  critique  of  Paradise  Lost  is  a  kind  of  laboratory  in  which 
Addison  oarried  on  SKoeriments  in  the  pleasures  of  the  imagination  preliminary 
to  his  explicit  statement  of  the  aesthetic  theory* 

It  is  apparent  that  Addison  elected  to  emphasise  these  qualities— the  great, 
the  vucoBRion,  atid  the  beautif\il-*as  most  eonprohensive  and  most  germane  to  his  ^^<- 
•xamination  of  the  pleasures  of  the  imagination*  That  they  are  not  the  <mly 


qu«liti«s  h«  Bight  h«v«  ••l«ot«d  is  elMur*  For  «ac«im)le,  the  bulltd  of  "Tho  fwo 
Ghildron  in  tho  Wood"  ploAsot  by  roMon  of  it«  n«tiurftln«a«t  tho  •one  if  "m  plftia 
tiaplo  Cepsr  of  Katoro,  doatitute  of  all  tho  Halps  and  Omaaanta  of  Arti"  tho  talo 
of  it  ia  "a  pratty  Tragiotil  Storyi  and  ploaaaa  for  no  othor  loaaon,  but  baeaaaa 
it  it  a  Copy  of  Natura*"^^  Again*  tho  *1lultitudo  of  astonishing  Inoidanta*  in 
Paradiaa  Lost  axoitas  a  plaasure  "of  tha  graatast  Siaplioity."^^  On  tha  othar 
hrad«  Addiaon  on  ona  oooaaion  aantiona  tha  aattsaoMmt  of  tha  iaaginatio&i  ^a 
"Aoeount  of  tha  Eyana  nhieh  our  first  Parasts  uaad  to  hoar  thaat  /^^  AagaU^ 
•ing"  in  thair  itdnight  tmlfci  is  "altogathar  DiTina,  and  inaxpraasibly  ttwsing 
to  tha  I«aglnation»*W 

Addiaon  «M  not  long  in  dotaraiaing  upon  baauty  and  graatnass  aa  aotaroas 
of  plaaaitra  to  ^o  Inagination*  Throtif^otit  hia  vapors  on  Paradiaa  Lost  tha 
bosattiful  and  tha  graet  ara  aiaglad  out  in  this  rasooot*  Addiaon  soans  to  hara 
arri'raA  at  Uia  saaond  of  thaaa  qualitias  en  tha  basis  of  authority*  Disoussiaf 
^e  greatsMSs  of  ^a  aatioa  of  Hilton's  opie,  ha  in^kea  and  aitaa  Aristotle.^^ 
A  passing  asation  of  Longinus  in  eoapaiqr  with  othar  Latin  oritiea  oauses  hia  to 
pmam  ever  tha  sublino*^^  Bvan  in  hia  early  aritioian  he  shows  a  familiarity 
vith  Hf  pleasure  of  greatness  i  Earl  Peroy's  "laaentation  over  his  teesgr*  la 
the  ballad  of  "Chevy  Chaae**  ia  narked  by  "the  Oreetneas  of  the  Thought."^^  In 
his  short  treataent  of  tragady<-*Addiaen  baaea  hia  diaeussion  on  Aristotle— both 
p'oatneas  snd  beauty  are  spoken  of  as  pleasing  the  mind*^ 

Addison  ionrokes  no  au^ority  lAien  he  proffera  the  beautiful  aa  a  wurae  twe 
pleasures  of  the  iaagination*  The  beeatiful  ia  alwaya  before  hia*  In  hia  papere 
on  tragedy,  in  the  ballad  papers,  in  the  eritique  of  Paradiaa  Lost,  he  aeeks  the 
beautiful,  partieularly  in  deseriptlons  of  plaees  and  objeets  nhiah  aaphaaite 
eolers,  syaaetry  and  proportion  of  parts,  or  arraagsaeat  aad  disposition  of 
aholest  and  he  iapresses  upon  the  reader  hia  diaooreries  of  this  quality* 


the  imeoBmon  t>os«8  ft  problem  for  Addison.  For  ^«  im«flBRKm  «•  ft  touree  of 
plftfttar*  to  the  imftglnation  he  strikes  out  independently  of  ftuthorities*  There* 
t9t9.   It  is  not  eurprising  that  the  ooneept  Is  slow  to  dvrftlop  wltli  him*  &i  the 
balled  papers  he  makes  no  mention  of  anything  i*ioh  might  resemble  this  oharae* 
t«rl«tio«  In  the  early  paptrs  on  Paradise  Lost,  howerer,  h«  if  ftttuned  to  th« 
quftlitles  of  rariety,  turprite,  and  no-relty*  Writing  of  the  poem  in  generftl*  he 
remarlci  that  it  is  "filled  with  sueh  a  Multitude  of  astonishing  Incidents,  that 
It  gives  us  •  •  •  a  Pleasure  of  the  greatest  Variety. "21  Hilton's  fruitful 
iaftglnfttion,  A4disea  oontinues,  whieh  is  responsible  for  the  many  inrentions  h« 
•dided  to  the  few  aotual  eiroumstanees  at  his  commend,  surprises  the  reader* 
Ifotwithstanding  the  restraints  that  Milton  was  under,  "he  has  f  ill«d  his  Jtory 
with  so  many  surprising  Incidents  •  •  .  that  it  is  capable  of  pleasing  the  most 
delieate  Reader  *  .  .  ,"22 

Xa  his  early  experiments  with  the  quality  of  the  uneommen,  Addison  differ- 
entiates between  Tariety  and  novelty*  Of  Bomer  he  writes,  "Homer  has  excelled 
ftll  the  heroie  Poets  «»at  erer  wrote,  in  the  Multitude  and  Variety  of  his  Char- 
fteterB."28  Again,  "Homer  does  not  only  out-shine  all  other  Poets  in  the  Variety, 
but  also  in  the  Novelty  of  his  Characters. "24  Furthermore,  "Virgil  falls  infi-- 
aitety  ahort  of  Homer  in  the  Characters  of  his  Poem,  both  as  to  their  Variety 
and  Novelty. "25 

While  he  uses  the  term  "novelty"  itself  very  sparingly,  he  often  mentions 
"variety"  in  the  critique  of  Peradise  Lost.  He  comments  upon  the  "variety"  in 
Hilton's  xoabwt^^   and  the  "agreeable  variety"  which  Milton  ^ve  his  entire 
work*^'^  The  revolt  in  heaven,  Addison  notes,  "is  described  with  great  Force  of 
Ijaagination  and  a  fine  Variety  of  Circumstances. "28  Again,  "the  tenth  Book  of 
Paradise  Lost  has  a  greater  Variety  of  Persons  in  it  than  any  other  in  the  whole 
Pe«ft*"29  On  the  other  hand,  the  absence  of  specific  qualification  is  eonspieueut 


in  tvTvral  Instano**  iih«r«  the  notion  of  noT«lty  or  Tirloty  or  th«  imoeaMm  !• 
iiBplleit*  For  examplOv  Addison  v^ry  uittor^of-faotly  dlsou««««  tho  ••rlea  of  - 
tarn  and  IntwrMting  boinga  and  •r^nta  «hloh  sro  proaontod  in  Book  II  of  llilt«a*a 
•piof  h*  BAkoa  no  obaormtion  of  their  norelty  or  Tatrietya^O  Siadlarly,  ha  oaita 
■0— lant  on  both  the  -variety  and  the  norelty  in  Setan*a  Tiew  ea  he  "aurvaya  all  the 
Vflndera"  of  the  "Tact  Hollow  of  the  tfoiverae"  and  ''takea  in  at  on*  Tlaw  the  whole 
loxnd  of  the  CreAtion."'^  Bvan  oonaaniiac  Satan*  a  diaguiaea  and  tranafonaationa« 
Addiaon  nakea  aaation  of  neither  variety  nor  novelty«  Rather,  theae  are  oalled 
"CIrMMtaaaea  that  gi"?e  an  agreeable  Surprlae  to  the  Reader. "'*  Finally,  in  the 
brief  reeapitulation  whieh  introduoea  hia  examination  of  Book  IV,  the  qualitiea 
9t  iMnrelty  and  -rariety  are  only  inolioit  in  the  aoepreaaicm,  "Milton*  a  ^cuberanee 
of  Imagination,  haa  ponrad  forth  sudh  a  Bedundanoy  of  OmaaMnta  on  thla  Seat  of 
Baypineaa  and  Innoeenoe  ^^IWadia^,  that  it  vould  be  endleaa  to  point  out  eaah 
Partieular.*** 

80  f ar  aa  Addiaon  vakaa  explicit  atataaMata  eoaaaming  norelty  and  tariety, 
OCM  auat  agree  with  Thorpe  that  "variety,  in  the  eaaiQr  on  the  Aaagination  and  in 
the  eritioiaa  of  Paradiae  Loat  alike,  ia  a  virtual  ^aot^m  for  novelty  •  •  •  a**** 
KevorUieleaa,  Addiaon*  a  aonaiplea  and  applioationa  go  beyond  hia  definite  atate- 
«Mita«  Aa  ia  el  ear  from  hia  use  of  the  terma,  variety  nay  be  either  a  aynonya 
for  novelty  or  a  aubdiviaion  of  it.  Variety  iaoliea  plurality  or  aailtiplioityi 
aavelty  doea  not*  Furthenaore,  both  novelty  and  irariety  mqt  on  any  single 
MMwion  be  relative  or  abaolute.  The  taraa  are,  Hiarafore,  aynoa^Mma  only 
«4ien  Abaolute  variety  and  relative  novelty  are  inTOlved-«ahen  the  partieular 
"objeota"  or  "repreaentationa"  are  aore  or  leas  familiar  to  the  peroeiver  aad 
no  aingle  it«a  in  the  aeriea  is  repeated.  It  ia  auoh  a  aituation  that  Addiaon 
haa  in  aind  when  he  atatea  that  the  pleaaure  arenaed  in  the  iaagination  by  novelty 
Variety,  ^ere  the  Mind  ia  every  Inatant  oalled  off  to  aoaething  new. 


•ad  th«  Att«iition  not  tuffmr^d  to  dwtll  too  long,  aad  watte  it  tolf  on  *ny  par- 
tloular  Objoot*"'^  Opon  wwry  othor  oeo«ialon«  T«ri«ty  ia  a  auMlTlaion  of  novolty* 
%«a  any  partiaular  of  abaeluto  novelty  la  InTolTod*  tha  UMginatlon  will  ba  taa* 
peorarily  gratified  to  fix  upon  it«  axmi&e  it,  and  fill  itaalf  vith  it*  In  thii 
inatanoe  variety  aay  not  only  bold  no  pleaaure,  but  aetually  prove  a  diaturbaaaa 
«atil  the  appetite  axeited  by  novelty  ia  alakad*  IViett  relative  variety  la  joiaei 
with  relative  novelty»-that  ia,  i^en  all  objeots  or  repreaentatione  Involved  are 
ia  aeae  «ay  faniliar  to  the  pereeiver  and  a  repetition  of  one  or  aore  in  ^e 
aeriei  eeaura«»the  pleaaure  of  novelty  ia  quiokly  lulled  and  only  that  of  variety 
raMtina,  itaelf  diadniahiag  aa  partloulara  grow  in  laraediate  faviliarity  titroo^ 
repetition* 

It  would  aopear  that  while  AddlMn's  eritique  of  Paradiae  Loat  waa  a  prao- 
tiee  field  for  the  beautiful  and  the  great  as  souroea  of  iaaginative  ipleaaore, 
it  waa  the  proving  ground  for  that  aouree  whl^  he  finally  taraed  tiie  uiiin— rjii 
The  uneoHBOn  ia  a  g«Mral  eategory  whieh  ooaaa  to  inol\ide  novelty,  variety,  lur- 
priae,  and  so  on*  These  qualitiea  raMilned  IndependeBt  of  one  another  in  the 
eritique  and  other  earlier  eaaays:  Addison  rea»rka  of  all  of  thaai  that  they  ex* 
site  pleasure*  They  are,  however,  ultinately  broui^t  together  and  fixed  aa  spe- 
eiea  of  the  uneeasMn*'* 

Pleaaure  to  ^e  iaaginatlon  Inoreaaea  aa  the  great,  the  iiiiai— mii,  and  the 
beautiful  ooeur  in  oonjunotion  with  one  another*  The  greatest  pleaaure  ia, 
tharafwre,  dwlved  In  the  preaenoe  of  all  three*  The  iaereaae  ia,  for  Addiaeo, 
rather  quantitative  thsn  qualitative*  That  quantity  ia  a  oonalderation  baaie  to 
the  pleasures  of  the  iaaglnatlon  la  noat  easily  understood  through  the  pleasure 
derived  froa  novelty  or  variety*  Pleaaure  quiakly  faila  "lAtare  every  thing  a«k- 
tlauea  fizt  and  aettled  la  the  aaae  Plaee  end  Posture*"'^  Aa  the  fanay  dalii^ta 
ia  "every  thing  that  is  Oreat,  Strange  or  Beautiful,  end  is  still  More  pleaaei 


th»  «or»  It  finds  of  th«t«  Perfcotionf  In  the  tnw  Ob;)«ot,  to  it  it  oftpabl*  of 
roooiving  «  now  Sfttlsfaotion  by  the  Aaaistenoe  of  Another  Senae."'^ 

The  quantitetiTO  inoreaae  in  pleeaure  would  ait  f irat  af>pear  aubjeot  to  ob- 
;]eotiTe  neaaiire*  But,  «hile  there  muat  be  a  ooosnon  anhere  of  that  in  experienee 
wbioh  pleasea  Hm  lM«infttion«  the  extent  or  degree  of  aueh  pleeaure  ean  be  only 
aub^oti-rely  detM«ln«d»  for  two  reaaonat  firat,  theae  pleeaiirea  will  rary  with 
the  learning  and  ejcnerienee  of  eaoh  individual  viewar  or  auditori  aeoondly,  in- 
nate iaM«inatiTe  eapaoitiea  and  prediapoaitieiui  toward  pA-tioular  waya  of  realialng 
the  pleaaurea  will  differ  among  indiTidiaal  wiewara  aiMl  aaditora*  Mdlaoa  tp««if» 
ieally  atatea  ^at  the  pleaaure  of  beatity  inherea  in  the  behold«r:  **th«re  ia  not 
perhapo  any  real  Beauty  or  Deformity  sore  in  one  pieee  of  Matter  then  another*"'* 
There  ia  one  kind  of  beauty  whieh  ia  innate  and  ooanon  to  the  apeoieat  *we  too 
that  erery  different  Speoiea  of  aenaible  Creaturea  haa  ita  different  Xotiona  of 
Beauty*  and  that  eaoh  of  then  is  noat  affeoted  with  the  Beautiea  of  ita  oan  Kind*" 
Thua«  "wa  adght  have  been  ao  aiade»  that  whataoerer  now  appeara  leathaon  /eio/  to 
ua,  odi^t  hare  ahewn  it  aelf  agreeablei  but  we  find  by  Experienoe*  that  there  are 
several  Medif  ieationa  of  Hatter  whioh  the  Mind«  wi^out  any  previooa  Conaideration, 
pronouneea  at  firat  eight  Beautiful  or  Defonsed*"^ 

Pleaaure  derived  through  ^ia  kind  of  beauty  will  be  tiie  aaae  for  every 
Msaiier  of  any  partieular  apeoiea*  It  mtj^,   tfaaac  be  objeetively  determined  for 
that  aneeiee*  That  inanired  by  another  kind  ia,  however,  aubjeotive  with  refer- 
enee  even  to  the  individual  within  the  apeoiea.  Thia  aeeond  kind  of  beauty  worka 
with  leaa  waradsh  and  violenoe  upon  the  iaagination  than  the  other i  ita  appeal  ia, 
perhapa,  leaa  iawisdiate  and  snontaneoua>*leaa  eaotlonal  aai  aore  rational*  It 
eenaiata  in  "the  Oaiety  or  Variety  of  Coloura,  in  the  Wjwwtrji  and  Proportion  of 
Parte,  in  the  ArraageaMmt  end  Diapoaition  of  Bodiea,  or  in  a  Juat  Mixture  and 
Coneurrenoe  of  all  together**^^  Addiaon  doea  not  pauae  to  oonaider  individual 


f)r«f«r«no«  In  tubjeot  or  arrsscemsnt  vlth  rMo««t  to  thli  kind  of  bemtyt  nor 

4oM  ho  point  out  the  dlfforent  lud  indlTiduftl  oophMot  of  ooott  iNho  oontorn 

tli«Miol^«  vith  lt«^S  It  U,   MTortholots,  Inplielt  in  Mdi«on*t  statOflMnt  thftt 

rotponao  to  this  kind  of  bouity  ftnd  tho  pl««sure  derived  from  it  «ure  tubjootiTO* 

If  the  boAutiful  bo  a  oubjoetiTO  muroe  of  pleasure  to  the  imegination*  bow 

moih  MTO  M  !•  the  unaowaon*  The  uneoonon*  U  goee  without  tftyiafi*  wi^^  nteit 

to  no  abeolute  objeotiTO  ffleasvi|'e|  what  !•  new  for  one  may  i»roTe  ooaBBonplaoe  to 

another*  The  crand.  likewise,  eludas  absolute  neasure«  for  thare  are  things  in 

nal^re  too  larga  (as  well  as  too  small)  for  tiie  imagination  to  take  iai 

Let  a  Man  try  •  •  •  to  oampare»  in  his  Thoti|^ts«  a  length  of  a  thou* 
•and  Diameters  of  the  £arth,  with  that  of  a  tfillioa.  audi  he  will 
qaiokly  find  that  he  has  no  different  Maasuras  in  his  Mind,  adjusted 
to  suoh  soctraordinary  Degrees  of  Grandeur  •  •  «  • 

Vt'e  ean  neither  widen*  nor  oontraot  the  Paoulty  ^^e  Imaginatico^  to 
the  Dimensions  of  eildier  Extremet  The  Objaat  is  too  kig  for  our 
Oapaoity.  uhen  we  would  ooaqpr^eaA  the  Cirouirferenoa  of  a  VtarHL,   and 
;  dwindles  into  nothing,  whsn  we  aadaafeur  after  the  Idea  of  ta  Atosu^ 

Addison  does  not  define  either  the  upoer  or  lower  limits  of  the  imagination* 

Vainer  doaa  he  define  the  nature  of  these  limitations*  Be  Indioates  only  that 

all  imaginative  faculties  are  in  soaie  way  limited*  Variation  in  indiTidual  imp 

aginative  oapaoities  iasy«  therefore*  be  inferred*  To  what  extent  one  might  ba 

"eoaditicned"  to  grandeur  in  its  median  ranga»«>objeot8  suoh  as  "the  Prospeots  of 

an  open  Champian  Country,  a  vast  uiMultivated  Desart  *  •  *  or  a  wide  Bxpanse  of 

1tiatsrs*^^-*Addison  does  not  oonsider* 

The  quantity  of  the  primary  pleasures  is,  olearly,  a  svAijeotive  faator* 

fh*  sourees  tlismselwas  are  all  in ^^  soma  measara  subjeetive*  As  the  seaondary 

pleasures  sueeeed  and  depend  up«a  the  primary,  and  as  the  sourees  of  both  are 

tlia  smse,  tha  datarmination  of  seeondary  pleasures  will,  like  that  of  the  primary, 

%e  subJeetiTe*^^  "Hie  larger  the  nnsiber  of  ideas  of  original  natural  eibjeats— 

objeots  eapable  of  produoing  the  primary  pleasures—idiioh  are  fixed  in  the  mind 
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•f  th«  Timwr  tf  •rtittle  reprasentatlont,  aai  the  nor*  amot  thM*  ld«M  «r«f 
tti«  muf  abl*  h«  will  b«  to  oonporo  ropreaentationt  with  their  orlglnel*.  The 
■ere  refinei,  that  la,  mil  be  hla  jtidgiMat  of  the  aptneaa  of  artlatle  deaerlp* 
tion,  and  the  greater  hla  potential  for  aeOimdary  pleaaurea  of  the  Imagination* 

A441aon*a  dlaeuaalon  of  the  poet* a  aopeal  to  hla  audlanee  through  the  prixk" 
olpal  eharactera  In  hla  work  llluatratet  the  rabjeetire  nature  of  greatneaa  aa  a 
»uree  of  aeeeniary  pleaaurea  of  the  Imaginatloa*  Be  sMiltea  the  point  that  the 
•elebratlon  of  national  heroea  ioTltea  the  attention  aa4  ayapathy  of  the  poet* a 
readera*  Thla  appeal  la  eaaentlally  enotlonal  and  aubjeetlTO.  The  heroea  cele- 
brated In  the  eplea  of  Eoaer  and  Virgil  were  regarded  by  natlTO  readera  aa  the 
greateat  aan  in  their  eountrieat  "A  Boman  oould  not  but  rejolee  In  the  Eaeapee« 
Sueoeaaea  and  Vletoriea  of  Aeneaa.  and  be  grieved  at  any  Defeata,  Mlafortmea  or 
Dlaappolntsenta  that  bef  el  hlmt  aa  a  Greek  maat  have  had  t^e  aaaw  Kegard  tw 
Achillea***^  Addlaon  polnta  out  that  auoh  advaatage  haa  bean  loat  to  theae  poema 
*aaonc  thoae  Header  a  to  vAmb  their  Heroea  are  aa  Strangera.  or  Indifferent  Peraotia** 
^It^  Milton* a  poea,  he  oontlnuea,  "It  la  Incpoaalble  for  eny  of  Ita  Readera,  ahat* 
ever  Nation,  Country  or  People  he  may  belong  to,  xaot  to  be  related  to  the  Pereont 
1*0  are  the  TN^lnolpal  Aetora  In  it."  Ho  la  hereby  arguing.  In  the  f Irat  plaoe, 
for  the  unlTwraallty  of  lAiat  la  greateatf  In  the  aeeond  plaee,  he  la  thua  Indl- 
•atSng  that  reepoate  to  the  great&eaa  of  the  eharactera  and  action  of  the  poea 
ia  dlreetly  related  to  the  aoibjeetlTe  reaoonalTeneaa  or  predlapoaltloB  «f  ^e 
rtadari  the  oloaer  hla  IdeBtlfleatlea  with  thla  aoti<m  and  the  eharaotera  fig* 
uring  aa  heroee  in  it,  ttie  greater  will  be  the  pleaaure  to  hie  imagination  froa 
^e  greatneea  of  the  aotion—indeed,  the  aore  likely  he  will  be  to  oonaider  the 
aotlon  of  a  poaa  to  vAiieh  he  thua  reapeqia  great* 

Pleaaure  to  the  imagination  Inereaaea  in  the  ^Manee  at  aore  ttiaa  one  of 
ita  aoureea*  Slailarly,  the  oapaolty  for  both  the  primary  and  aeoondary  pleaatarea 
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•^  b«  IsQjrowd*  Iwprufg— Bt  of  th«  rM«ptlTlty  of  i±«  iMiclaotien  to  ^o  prinory 
pl««0ur«s  It  offoetod  by  oultlTfttlng  the  ■•n*«i|  ■•naltl-rity  to  th«  ■•eondury  ploft* 
■uret«  «a  tho  other  hand,  is  Inprorod  throni^  tiM  sppliofttion  of  looming*  Looraiag 
Mgr  dull  tho  natural  aeiwo  through  an  ovor^rof  Inonont  of  the  underatandlng  tiiA«^ 
ItaMf  Upode  tho  prlMury  ploaouroti  proporly  dirootod,  ho«»T«r«  leomlnc  vlll 
polloh  tho  natural  aonoo  aai  dorolop  taato*^*^ 

Tho  oultlTatitm  of  tb»  aooondary  ploasuroa  of  Vbm  iaaglnation  naturally  eon- 
trlbutoo  to  tho  roflaoaMnt  of  tho  undwrataadinc*  for  tho  aotlTlty  of  tho  wiior- 
ttaading  it  nooettary  to  tholr  •a^graogt*  Tho  ploaauroc  ^«aaolTOt,  of  thoto 
rotpootivo  faeultlot,  rotoatolo  eno  anothor*  Tho  too<radary  ploaauret  of  the  iaagi- 
iwt4oa  aro  ttlMilatod  by  tho  apt  roproaontation  of  proaont  objoott  and  aro  roal* 
ItH  hf  tiio  ooaparattiro  aotton  of  tho  niad  apprahondlag  ttlt  aptaott*  Tho  ploft* 
•urot  ot  tho  und«retanding«  on  tho  othor  hand,  aro  arouaod  by  noral,  natural, 
•atiMMitloal,  and  othor  kindt  of  ill  ■■■hi  or  yrdblowo"''r— 1  or  hypothetloalt  th^r 
aro  rooliaod  through  tho  oontowplation  of  trutii*^  Contanplation  olearly  inoludot 
■oro  than  aiaply  tho  ooapwring  and  oontraating  aotlTitloa  of  tho  laliid*  VovvrtlM* 
lota,  that  it  doot  inoludo  thorn  it  oortain  Indioatlon  that  foil  roallsation  of  tho 
aooondary  ploaauroo  requiroa  tho  oooplanoitary  aotlTlty  of  the  understanding*  Tho 
rolatlonehlp  botvoon  ^o  roallsation  of  thooo  difformt  aorta  of  ploasuroa  adght 
bo  lllttstratod  by  sororal  flguroa  of  aooooht  slallo  or  aotaphor  and  oaalogy*  Tho 
aotnott  of  oonparlson  in  aixllo  or  aotaphor*  like  that  In  the  aooondary  ploaturoa 
•f  tho  iaaglnation,  la  suddenly  apprabonded*  In  analogy,  on  tho  othmr  hand,  as 
In  tho  ploasuroa  of  tho  undoratandlng,  this  aptnoat  of  ooaparlson  Is  arrlTad  at 
trough  ratiooinatlon* 

Additcm  novdtoro  feraally  aatplorot  tho  ploaauret  of  the  undoratandlng  as  bo 
does  those  of  tto  Iaaglnation*  In  the  introduotltm  to  tho  papnra  "Oa  the  Pie** 
surot  of  tho  Znaglnatlmi,"  ho  Inpllot  a  preotioal  dlstlnotlon  at  rogarda  dlaoourao 


Si 

«pta  t^«ir  r0«p4MtiTtt  pl*Mar«si  «nMi&«tl«a  of  th«  pltmmxf  of  th«  imclB«ti<n 

requir**  that  %  l«u>n«4  anthor  (on*  "woll  Tortod  in  tho  fsorka  of  the  boat  Critlokt, 

iwth  AnoUnt  tad  Modorn")  "ontor  into  lAie  T«ry  Spirit  •ni   Soul  of  fin*  Ifriting* 

mad  •hmt  us  the  Mrrorel  Souroea  of  that  Pleaaure  «hieh  rises  in  the  HIbA  upon  the 

Pemsal  ecT  a  notole  llork."^^  TreatMnt  of  the  pleasures  of  the  «Bfter«tanilng»  on 

the  other  haai*  siasply  requires  the  learned  author  to  apply  "the  t^edhanleal 

Bulea."^  Later*  in  defining  the  pleasures  of  the  inegination,  Addison  siaply 

Mentions  those  of  the  understanding}  "the  Pleasures  of  the  IaagiaatteB«  taken 

la  ^e  full  Ixtent,  are  not  so  gross  as  those  of  3eate»  a«r  se  refined  as  those 

of  the  ttederstioading.''^^ 

It  vould  be  unjust  and  erroneoiis  t«  in^te  to  Mdifoa  a  deliberate  aplit 

iMf^taMOn  ^e  t»aglnation  and  the  undwetaaiing  aiid  t3ieir  respeotlTe  fmotions  aai 

pleasures*  A  diTisitm  is  useful  for  purposes  of  malysis  only.  To  so  wi^  sad 

ae  aore  Addison  was  pleased  to  oonf  ine  hiaself  in  the  late  Spectator  papers* 

fre«  a  ]^ilosophioal  point  of  Tiew  he  speolfioally  preeludes  differentiation 

between  tteese  faeulties*  Disoussing  the  happiness  of  the  soul  he  remarks* 

We  eannot  question  but  that  the  Happiness  of  a  Soul  will  be  ade- 
quate to  its  Vature  •  •  •  •  The  Happiness  is  to  be  the  Bappinees  of 
Hm  alwle  Msax  •  •  *  •  The  Happftaess  wity  be  of  a  aore  exalted  Wkimf 
la  Ihrepertion  as  the  Paeulty  empley*d  ie  so*  but  as  idte  vhele  Soul 
aets  in  the  BbtMrtien  of  aay  of  its  particular  Powers,  th9  irttele  Soul 
is  happy  ia  the  Pleasure  #>ieh  arises  fron  aay  of  its  partieular  Aets* 
Per  aetwithstsBdiag  •  •  •  «e  diride  the  Soul  into  sereral  Powers  and 
Paoulties*  there  is  no  sueh  Division  in  the  Soul  it  self,  ainoe  it  is 
■.  t)ie  n^le  Soul  that  rnaasibers*  understaads*  wills,  or  laagiaes*  Our 
Manor  of  emsidering  the  Menory,  Itaderstaading,  Kill,  Xmgination,  aad 
^e  like  Faeulties,  is  for  ^e  better  enahltng  us  to  express  our  selTos 
.in  Sttoh  abstraoted  ^bjeets  of  Speeulation,  not  that  there  is  any 
DiTision  in  the  Soul  it  self.M 

The  funotions  ead  pleasures  of  the  laagination  and  t^e  understanding 

oeeasiimally  e^proaoh  one  another  aad  oren  eoae  near  to  overlapping*  This  is 

the  ease  with  ^e  oultivatioa  of  the  eeeondary  pleasures  of  the  iaaginatiea 

through  learning,  for  learning  also  eontributes  to  the  ref ineasnt  of  the  under- 


•tftndlng*  L«t«Bt  In  Mdl«on*«  oontidor«ticm  of  ottltlvatlon  of  ^«  ■••osdary  pl«ft- 
mxf   !•  a  eone«Dt  of  ft  third  kind  of  plMMurot*  ploftsurea  vhloh  ttftnd  bilMW 
Idioa*  •Moodftry  ploftaurM  of  ^e  InMginfttion  md  ^m  plMsurot  of  ^«  und«rtt«adlB( 
but  ftro  ol««rly  difforeotUtod  from  both*  Thoio  plMururos  nlg^t  be  tormd  «h« 
tortlary  plM«ur«s  of  tho  laaglnfttlon*^'  !•  wQf  t«ni  "tortlftry"  indlofttoa,  ^oy 
•ro  ploMvrM  at  •M<md  r«MV«  froM  thMO  takon  la  objaota  "bafwa  our  •y***'' 
fftilla  tha  aaaondary  plaasuraa  darlva  fr««  rapraaantaticma  of  praa«nt  objaata,  tha 
tartlary  plaaauraa  ara  aateltad  by  rapratentationa  of  ^asa  rapraaaataticm**  That 
ti«  twttary  plaaauraa  dapaai  «p«n  wrka  of  art  aa  "praaaat  objaatai"  thay  ar* 
atioaalatad  by  tha  artitt*a  ladtatlona*  aroaationa,  rapraaaatatlons,  or  alarapra- 
MBtationa  of  familiar  or  kooan  art  aarkt  la  naw  artistie  oraatiaoa*  Tbaaa  pla»» 
auraa  dariva  fro«  an  apprahanaion  of  tha  aptnaaa  of  tha  artiat*a  fadtatlona*  avt* 
•ation««  or  raprasentationa*  Before  tha  -viavar  or  enditor  oan  aacperienoa  thaaa 
plaaauraa,  ha  anat  know  the  work  "praaant"  to  tha  artiat*  The  tertiary  plaaauraa 
of  the  lsaglnation«  therefore,  olearly  require  learning  on  ^a  part  of  the  Tiawar 
vr  auditor* 

Althoui^  Addlaon  doaa  not  hiaaalf  ai^eeifieally  darelop  a  aanaapt  of  tha 
tertiary  plaaauraa  of  tha  iotagination,  in  the  oritique  of  Paradiae  Loat  he,  in 
affaot,  appliea  it*  Baving  Boaar  ud  Tirgil— Milton* a  original8-«in  Kind,  ha 
la  <bla  to  point  out  tlia  rapreaantationa,  imitationa,  and  aroaationa  of  ^la  aorka 
of  these  arltere  in  Hilton* a  epio*  In  tha  taalTa  papers  in  idiioh  he  pointa  out 
tha  partioular  beauties  of  Parsdiae  Loat,  Addison* s  obaanrations  frequently  put 
the  reader  in  nlnd  of  plaaauraa  like  ^eae  tertiary  plaaauraa*  For  axaapla, 
Addiaon  raaarka  on  tiM  "aavaral  noble  Similes  end  Allusiona"  in  Book  I,  aal  ha 
praiaea  Hilton  in  that  "ha  narer  quits  his  Simile  till  it  riaas  to  soma  Tary 
great  Idea,  ahieh  ia  often  foreign  to  the  Oaaasi«i  that  gave  Birth  to  it***  This 
kind  of  atruature  in  Uilton'a  aimilas  is  suoh  that  "thoae,  eho  ara  acquainted 
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with  Hoar'i  and  Vtrgll*t  Way  of  Writing,  cannot  but  be  pleatodi  with  ^T^*"®* 
Again,  In  axamlnlng  Book  TI,  the  irar  botwaen  the  angola  on  the  plain  of  hearen, 
he  MaRoad*  Mlltont  "It  may,  perhapt,  be  north  iihlle  to  oonaider  tilth  nhat 
J«dgM«nt  Milton,  In  this  Narration,  has  a-rolded  every  Thing  that  la  mean  and 
trlrlal  In  the  peaorlptlon  of  the  Latin  and  Greek  Poetif  and,  at  the  aaaie  time, 
ImproT'd  ertpy  great  Hint  which  ho  met  with  In  their  Works  unon  thla  Subject."'* 
He  continues,  "Milton  has  likewise  raised  his  Descrlotlon  In  this  Book  with  many 
Xaages  takan  out  of  the  Poetioal  Parts  of  Scrlpture*"^^  His  remarks  at  the  con- 
eluaiOB  of  his  treatment  of  Book  IX  are  in  nach  the  s«m  Toint  "as  no  ?o«t  nesBui 
erer  to  here  studied  Homer  mora,  or  to  hare  more  resenAiled  him  In  the  freatness 
of  Ctenlaa  than  Mjlten,  I  think  I   aMuld  hare  glTen  but  a  rery  Imperfect  Account 
of  hit  Beauties,  If  I  had  not  obserred  the  most  rsnarkable  Passages  irtilch  look  ^ 
like  Parallels  In  these  tno  great  Authors.  "5"^  ■   •  •  •- '  m  ,  ■>  V."  '•■'■^f  .if  '  '  '  "' 

RoTlewlng  the  irtiole  of  his  critique,  Addison  Includes  In  his  aereral  na*  ' 
mary  statements  a  comment  which  certainly  indleates  the  latent  presence  of  thlf 
concept:  "I  have  likewise  endeaToured  to  shew  how  the  Genius  of  the  Poet  shines 
by  a  haprjy  Inrention,  a  distant  Allusion,  or  a  judleloua  Lattatidijj  KiOw  he  )tM 
copied  or  Improred  Homer  or  Ylrgll,  and  raised  his  own  Imaginations  by  the  Use 
iriiloh  he  loA»  aiKie  ^   leraral  Poetical  Passages  In  Scripture."^  2a  tfauf  Intl- 
mating  the  nation  of  tertiary  pleasures  of  the  Imagination,  Addison  aaket  eac» 
pllelt  two  tenets  basic  to  the  neoclassical  tradition:  imitation  and  perfection. 
Milton  la  praised  for  Imitating  and  perfecting  the  models  of  classical  antiquity, 
EOTMr  and  Ylrgll.  ficaer  and  Virgil  were  also  Imitators;  they  copied  Nature  her- 
self. Pope  obserred  this,  remarking, 

iQien  first  young  Maro  In  his  boundless  silnd 
A  work  t'  outlast  Immortal  Rome  designed. 
Perhaps  he  seemed  abore  the  Critic's  law. 
And  but  from  Nature's  fountains  scorned  to  draw: 
fat  idien  t'  examine  erery  part  he  came. 
Nature  and  Homer  were,  he  found,  the  eerae* 


Imitation  and  p«rf«otion  ar«  tmpllelt  in  the  oonoept  of  saoondary  pltasturaa* 
This  Mia  too  obTioua  to  Addison's  audianoa  to  raquire  mantion*  Tha  saoondary 
plaasuraa  ara«  aftar  all,  darirad  from  tha  apt  rapraaantation  in  a  nork  of  art 
of  vhat  is  assantial  Natura— Natura  oonplatad  or  parfaoted*  Works  of  art  por» 
tray  Natura  through  imitation}  thajr  illustrate  gensral  notions  through  partieular 
•gnHnplas*  Thust  Addison  remarks  of  tha  thou^ts  and  santimants  vhioh  Milton 
attributes  to  the  newly  oreated  Adam  that  they  possess  '*all  the  graces  of  Katurat" 
they  are  natural*  but  not  obTious*^^  That  is  to  say*  Milton  is  here  imitating 
and  parf eating  Vatura*  Addison* s  obsarrations  of  the  santimants  with  ahioh  Adaa 
desoribaa  his  oonduoting  Era  to  tha  nuptial  bower  are  more  axplioitt  these  senti- 
mants  are  **ohaate«  but  not  oold*  and  oonTay  to  the  Mind  Ideaa  of  ti^  aoat  trans> 
porting  Passion*  and  of  the  greatest  Purity*"    Finally,  Addison  notes  Milton 


imitating  Nature— "husMuaie  Hatura'**-direotly«  Addison  here  obliquely  expresses 
the  prinoiple  of  particular  ex&oqple  illustrating  a  general  oatagoryt  it  is  a 
knowledge  of  the  "Santimants  of  Lcra"  lAioh  "gara  the  Angel  suoh  an  Insist  into 
hwaane  latara,  that  he  seems  i^>prehenBiTe  of  the  Erils  whioh  mij^t  befal  the 
fipeeies  in  general,  as  well  as  Adtat  in  partieular* "^'^      '      " 

A  olose  relationship  exists  between  Addison's  aasthetio  theory  and  his 
oritioal  practice*  In  his  aesthetic  theory  his  concern,  as  I  have  been  showing, 
is  with  the  pleasures  of  the  imagination*  His  ideal  in  critioiam  is  a  positiTS 
appeal  to  the  imagination*  He  explicitly  states  that  his  intention  in  criticiam 
is  "rather  to  disoorer  Beauties  and  %oellenoies'*  in  writing  than  to  dwell  ti^Km 
"Faults  and  Imperfect ions. "^2 

Addison  early  indicated  that  he  felt  genre  oriticism  alone  to  be  futile*^<B 
He  def inea  the  etriot  genre  or  rule  critic  as  "one  that,  without  entering  into 
the  saase  and  soul  of  an  author,  haa  a  few  general  rules,  n^ich,  like  mechanical 
instruments,  he  applies  to  the  works  of  erery  writer,  and  as  they  quadrate  with 


If 

thMit  pronotmect  th«  author  p«rfeet  or  d«f«etlv««"^  Thl>  erltloAl  |>rMtie«^ 
thftt  lagiMpod  in  by  thoao  «ho  pos«oi«  "noithcr  lMt«  nor  Learning"— Addison  d«* 
»wm»9»  M  fftlto*^  Zt  «a|rtMUii«M  aa  «ttttt«r*a  faulta  tad  taparfaatlona,  hia 
fallvras  to  Baaaure  up  to  a  aat  of  rulaa  gOTaming  tha  partleular  garira  in  nAtlA 
ba  li  writing*  Tha  fraquoaoy  with  mhioh  Addiaon  inraigha  againat  thaaa  "falaa** 
arltloa  indicataa  tha  atraogth  of  hia  faallng  aonoaming  tha  "true"  fvnetioa  of 
eritioiant  "A  trua  Crltio  ought  to  dvall  ra^ar  upon  Exeallenoies  than  b^ar* 
faotiena,  to  disaovar  tha  aanaaalad  BMntiaa  of  a  Wrltar,  and  au— uutoata  to  tha 
Vorld  auoh  Things  as  are  worth  thair  Obaanratlon."®*  ,s  ... 

Qanra  oritielaa  la  •  spaclas  of  problam  solTlng*  Tha  rulaa  goramlng  ft 
partlottlar  ganra  Isdlaata  tha  "truth"  of  that  ganra*  Thua*  gaiura  arltlolns 
•ppaala  to  tha  tmdaratanding}  truth  to  tha  rulaa  la  Its  aaasura  of  a  poat*8 
aahiamnant*  Whan  the  poet  fulf ilia  axpaetatlons  and  writes  In  aocord  with  tha 
aonrantlons  or  rulaa  of  ^ftt  ganra  idilah  ha  la  praotleing*  he  pleaaaa  ttM»  «nd«p« 
■tandlng  of  ^a  reader  lAio  la  aware  of  the  rulaa  and  atanda  ready  to  apply  thaa* 
The  poet*  8  failure  to  write  In  agraaMgt  with  theae  aonrwitlona,  fftllura  by 
OMlMlMx  or  ooamiaalon»  axeltea  displeasure  In  l^e  understanding* 

the  elaaslfloation  of  a  poem  as  "eple"  preauppoaes  the  artist's  azeeutlon 
•f  definite  aattera  of  plot*  aharaatar*  aaattoanta*  agad  laofaaga*  pa»$»  for 
mitea  to  pltsnge  into  the  "addst  of  thlnga"  in  Paradiae  Lpat  la  pr«par«  aaoording 
to  tha  rules  for  eploi  It  Is  la  harmony  with  the  truldv  of  eploi  tharefore«  It 
yloMM  the  undsrataading*  Similarly.  It  Is  proper  and*  therefore,  plaaalag  to 
the  underatandlng  that  2Allton  doea  not  oidt  "la  l^e  f  irat  Book  the  Projeot  upon 
idiloh  the  whole  Poon  tuma*"^  On  the  other  hand*  "Dlfreaalona  are  by  no  ■aaai 
to  be  allowed  of  la  aa  Bpla  Possu"*  Milton*  a  digreaalona,  aueh  as  his  "Oos^« 
plaint  for  hla  Bllndneaa,  hla  Paaegyrlok  oa  Marriage,  hia  I«f leetions  oa  Adaaa 
and  i>fw*a  going  naked,  of  the  Angela  eating,  and  aereral  other  Paaaages  in  hit 


1» 

Fm(r«*  ^ougti  |>«rhB|»«  plMains  to  th«  l«iag&n*tloa,  ditplMM  th«  «md«rtt«adint 

by  r««ton  of  th«  po«t's  failur*  to  oeafem  to  tho  rulos  or  truth  of  opio*^ 

Addlion  oaployod  tho  fonMl  »pfproftoh  «•  only  a  p«rt  of  hit  eoaoidorotion 

of  Pwradlio  Lett*  Ho  by  no  nooiui  laioiidod  thot  thlt  vortlon  of  tho  erltiquo 

•hould  ttmd  ftlono*  In  hlo  owi  prootloo  of  gonro  orit&otMi  iM  Mtiatotnt  p«r» 

•pootlTo  through  rsMoni  ■  a^{ 

X  anot  •  •  •  obaonrOf  thot  ••  ^o  grsoteat  M«st«rs  of  erltleol  Looming 
4if for  —Of  oao  «M^or  oo  to  oomo  portioulwr  Pointo  in  on  ^^io  ?•«■« 
Z  hOTO  not  booai  «y  ••If  ■ompfolonoly  to  tho  Ruloo  irbloh  any  ono  of 
tlion  hoa  lold  doim  upon  that  Art«  bvt  h«ro  tokon  tho  Liborty  ooso- 
tiaoo  to  join  with  ono*  tad  ooMOtiaoc  «itb  oaothoft  aod  ooHOtiMOO  to 
diffor  frcai  oil  of  th«B*  ohon  Z  horo  tho«|^  th«t  ^o  Roooob  of  tlio 
Thine  «*•  91^  W  aldo*^ 

In  ono  of  hit  lotor  Spoototor  popor«»  Addlaon  aokoo  ft  gtnorftl  •tottaont 
oonoorning  truth  in  wrltingi  "Ho  Tlioos^t  i«  boontiful  ohioh  i«  not  Jutt,  tad 
ao  Thoaijbt  oan  bo  juat  nAileh  la  not  foundad  in  Truth,  or  at  looat  in  tliot  vhioh 
INUiaoa  for  audi*"^  Truth  to  Nature  la  tho  orltorion  by  vfttieh  Addlaon  jvdgoa 
yootio  oohlovamont*  Tho  oontanplotlon  of  thia  truth  plooaoa  tho  widaratwidinc* 
It  wouldy  thttOa  at  flrat  appoar  that  Addlaon*  a  oritioiam  of  Paradiao  Loot— >tho 
foraal  and  inforaal  porta  of  it  aliko-*foouaoa  upon  the  ploaaoroa  of  tho  andor- 
•tanding*  Boworar,  aa  1At«  isltatioB  and  perfeetion  of  Haturo  atioMlatoa  ^o 
aeoondary  pleaauroa  of  tho  ipaginatien*  It  la  oloer  that  in  hla  genre  oritieiaa 
of  tliltmi*a  ooio  Addlaon  gooa  beyond  attontion  aiaiply  to  ^o  ploaauroa  of  tho 
ondorstondiBf  and  foeuaoa  upon  thoao  of  the  iBoginatlan* 

Addlaon  atatea  that  hla  InToatlgatlon  of  the  pleaauroa  of  tho  iaaginatiim, 
through  a  oonalderatlon  of  the  "Suhjoot  at  large***  la  iatondod  to  avggoat  to  ttio 
rotdor  *S>hat  it  la  that  glTao  a  Booiity  to  aoay  Paaaagoa  of  the  finoat  l^itera  both 
in  Arooo  and  Verao*"^  That  he  underatood  hla  oritiqoo  of  Paradiao  Loat  to  havo 
boon  »i<^  a  partleular  apolieation  of  thia  general  theory  Addlaon  awkoo  eleari 
*I  hare  llkawiae  oxaBinod  the  Worka  of  the  greateat  Poet  idtloh  our  Hatlon  or 


If 

IMrtiapt  isy  oth*r  het  pred«««d«  •bA  partloulwrit«d  w}«t  of  ^ot»  rttionid  and 

wmly  B— utl—  »Moh  «!▼•  a  Value  to  tfa«t  DlTJaa  Work>*^ 

Tho  orltlquo  of  Pwadlto  Lott  op«as  with  an  axaBninfttica  «f  ^e  poan  *hf 

t^a  Bulaa  of  Bpla  Foatry**^^  AMlaen  followa  Arlatotla  In  hla  approach  to  Vti9 

peas  \iadar  tha  four  haada  of  fabla*  aharaatara,  aaafciaantat  and  latifMfa*  With 

raapaat  to  tha  fabla«  Addison  ramarka^  ?i 

Tha  firat  Thing  to  ha  oonsidar'd  in  aa  Bpia  Foam,  ia  tha  ?ahla,  idiiah 
la  parfaot  or  isparfaat,  ftoaardinc  aa  tha  Aation  vhiah  it  ralataa  ii 
'!  morm  or  laaa  ao«  Thia  Aatim  ahould  hai^a  tbraa  Qnalif  iaationa  in  it* 
,  Firat,  Zt  ahould  ba  hut  ena  Aoti<m«  Saoendly,  It jpiould  ha  an  mtira 
;  Aotioni  and  Thirdly,  it  should  ba  a  gra«t  Aation* '^ 

That  tha  aation  of  Milton* a  aoie  maata  theae  oualifioationa  ia  plaaaing  to  tha 

VDdaratanding*^^  That  it  aaata  thaa  irary  wall  graatly  plaasaa  ^a  mAtrttaadiBg* 

That  Hilton  aurpaasaa  both  Bonar  and  Tirgil  in  hia  axaaittien  vitli  rafpaot  to  thoM 

fualif ieationa  plaaaaa  tha  undarttaading  aran  muf^    It  ia  ft  plaaawa  af  ^a  ia*> 

agination,  havravar,  what  I  harra  tamad  titia  tmrtiary  plaasora,  whi^  is  axaitad 

by  tha  realisation  that  Hilton*  s  apia  iaitatas  and  arokas  tha  apio  vritinga  of 

BoMV  and  Virgil*^  Thua,  ^a  imagination  ia  plaaaad  throu^^  the  spprahaaaioa 

liiat  it  was  "Im  Saltation  of  th«99  two  graat  Paata"  that  Milton  "opana  hia 

Paradise  Lost  with  an  infernal  Ck>iixQil  plotting  tta  Fall  of  Han,  i^.ioh  ia  ^a 

Aation  ha  propoaad  to  aalebrate*"''^  Tha  "Uultituda  of  astonishing  Inoidanta" 

in  tha  aation  of  PMradtae  Lost  axoitas  the  aeoondary  plaaMuras  of  tha  iaag i- 

nationt  "it  gives  us  •  •  •  a  Plaaawre  of  tha  graataat  Yariaty  •  •  •  •"'^ 

Tha  realisation  of  greataeas  in  the  eoio  aotion  axoites,  by  Addison*  a 

definition,  the  saaendary  plaasvrM  of  tha  isMgiwationt  tha  "Deseription  of 

what  is  Oreat"  is  rmry  "aaoaptable  1»  the  Pagination'*  baaauae  "wa  are  not  only 

delighted  with  eoapTim;;  the  Bepresentetion  with  the  Original,  but  are  hi^ly 

plaaaad  wi^  the  Original  it  aalf,"  aa  "^a  Sight  of  what  ia  Or  eat"  ia  a  sourea 

for  the  primary  pleasures  of  the  iawginatien*^  Parediae  Lost  is  truly  great 


In  Itt  nature,  for  "•r^ry  Thing  that  1«  grwt  In  th«  i*olt  Clrol*  of  B«liic« 

vhethw  within  th«  V«rg«  of  Nftture,  or  out  of  it,  hM  a  T»roi>«r  Part  aaaigaad  It 

In  thla  nobla  Po«m«"8^  Hot  only  i«  tha  «hola  of  tha  aotion  of  tka  poaa  groat* 

but  alao  all  of  tha  oarts  are  aot  "there  la  an  unquoftionabla  lla0ilfieflnoa  la 

OTory  flart  of  Paradiaa  Lost****  Finally,  tha  aotion  of  tha  neoa  ia  great  "in 

iti  Dvrationi"  that  ia,  it  ia  neither  too  long  nor  too  ahort.  Addieon  refers 

to  Aristotle  for  "a  just  Voaaure  of  thia  Kind  of  /agnltode,"  and  the  sialli- 

t«A«  iriaioh  Aristotle  aitoo  by  «sy  of  axplaaatiou  olaarly  foreshadow  Addison*  ■ 

om  presoription  for  the  lypor  md   lowsr  liaits  of  the  crMfti 

An  AnisMl,  no  bigger  than  a  Mite,  oannot  apf>oar  perfeet  to  the  Eye,  ! 
booa»to  the  81|^t  takes  it  in  at  onoe,  and  has  eoly  a  oonfaaed  Idea 
of  the  Vbolo,  and  net  a  diatinet  Idea  of  all  its  Partsi  If  on  -ttM 
aontrary  you  ahould  suppose  an  AnisMd  of  tea  ^ousand  Furlongs  ia 
UttgUit  the  1^  aoald  bo  so  filled  with  a  ainglo  Part  of  it,  that 
,   it  aeald  not  give  the  Miad  aa  Idea  of  the  «)olo«  WMt  theae  Ani* 
kale  are  to  the  Eye,  a  vary  ahort  or  a  vary  long  Aotion  would  bo ' ' 
,  to  the  llewry.85 

The  imagination  olaarly  aaaaot  be  plaaaod  with  ezeeas  in  either  direotion*  That 

ahieh  la  "great"  stretohea  the  oapaoity  of  the  iaagiaation*  Bxooaa  beyond  tha 

upper  or  lower  liaits  of  the  grsnd  leada  to  oonfuaien  lad  dissatlsfaotiont  the 

iaagination  ia  unable  to  afrprahand  the  oartain  aagaitvda  of  «b4«*ts  too  large 

or  too  saall  aad  is,  tharafiMre,  disploaaad* 

Addiaon  aontinues  his  foraal  eritiein  of  Paradise  Lest  by  oonsideriag 

tha  aators  or  eharaeters*  fie  elearly  foreshadows  statasMnt  of  tha  aaaondary 

ploaaoroa  of  the  ia«iginatioa  darlTod  through  the  una  wan  ahsB  he  obserYoa,  "If 

we  look  into  the  Charaatera  of  Milton,  we  shall  find  that  he  has  introduoed  all 

the  Yariaty  his  Possi  was  aapable  of  reoelTing*"^^  The  oharaotara  of  Adas  aad 

Swe  in  the  prelapaarian  state-*"in  the  highest  Xnaooaaea  and  Parfeation"  aaaito 

the  aaecnadary  and,  idiat  I  hare  teratad,  the  tertiary  pleaaures  of  the  iaagination 

throui^  greataoaa  aad  aowal'tyi  they  are  "net  ^aly  aoro  aagalfioaatii  bat 
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ntv  ^<Kk  fogr  Chwraet«ra  •ith«r  In  liritil  or  HoBwr,  or  Indood  la  tho  vholo  Clrolo 
of  MAturo*"^^    Agatn»  "tho  gf—t  Saoagr  of  Xoakiad"  works  upon  tho  iawcinRti<m  toA 
•tianloto*  tho  oooondary  ond  tortlary  plooouros  througjh  Tflurlotyi     Soton  "aokoo 
•  Mi^  loBg«r  ▼•yoco  thoa  OXyoooa,  putt  in  Prftotloo  aoagr  wurm  Wlloi  moA  Stroto- 
g«mi*  oad  hidoo  hlaaolf  vndor  o  grootor  Varloty  of  Shopes  osd  Appoar«aoot«  oil 
of  «hl<^  oro  oororolly  dotootod,  to  tho  groot  Doll^t  oad  Swrj^lM  of  ^o  Booior*"^ 
Tho  'tovorol  ChorootW'O  of  the  Porsont  that  opeok  In  hit  infomol  Aoooably"  oloo 
omlto  tho  oooondory  plomoaroo  of  tho  laaglnotioc  through  ^orlotgr* 

Beth  ■oooa4ory  plooouroi  of  ^o  lw^(lnation  and  ploaaarot  of  uodorotaading 
figoro  in  Addi«an*8  oboonratlcna  eoaoomlng  Sin  oad  Doatli  and  tho  aogolt*    fihilo 
tho  «AuMraotoro  of  Sin  and  Dooth  aay  otimilato  tho  oooondory  ploaoaroo  of  ttto 
iM^tiiatioB  tloroi^li  tho  "rory  boaatif^  and  aall  laTwtod  Allogary"  ahiOh  Milton 
wrought  with  th4M»  tho  ohoraotoro  thaaoolToa  oro  oauae  for  dianloaouro  to  tho 
uBdoratoadiagt    "X  ooaaet  think  that  Poraono  of  auoh  a  ^hyaariaal  Sxittonoo  or* 
propor  Aotero  in  on  Kpio  Pooau  booauae  thoro  la  not  that  Hoaouro  of  "Prfltoobili^ 
OBBiKOd  to  thorn,  irtiioh  la  roquialto  in  tf^itinga  of  thia  Kind  •  •  •  m^    Tho 
fParoaa  of  aaphaol>*  cm  ^o  othor  hand*  ploaaos  tho  vadorotoadkig •  for  ho  "ahowo 
•aoh  a  Diffii^  ond  Condoooantion  in  all  hio  Spootrii  oad  Boharlor  ^Emnrd  M«^, 
••  oro  Ottitablo  to  •  Swporlor  Kataro**    Milton*  a  troalaMmt  of  tlio  oagoli  ia 
gonoral  oaoitea  both  tho  oooondory  and  tortlary  ploaauroa  of  tho  iaagination 
(thraoi^  groatnoaa  ond  rarioty)  and  tho  plooauros  of  tho  undoratoading*    Thoao 
figaroo,  groat  by  t^oir  rory  naturoa*  oro  "ao  taaoh  diToraifiod  in  Miltoo,  oad 
diotinguiahod  by  tbolr  ynpar  Porta*  ao  tho  Oodo  oro  in  Hoaw  «r  yirjcilt"  thoy 
aro  proaaatod  with  meh  art  oad  "ia  a  partioular  aanser  suitoblo  to  thoir 
FoapootiTo  Choraotora."^^ 

Ia  hia  oxploration  of  l^o  rolativo  oonforaity  of  Porodioo  Loat  to  tha 
oritioal  ruloa  for  tho  epio.  Addlaon  next  oonoidora  tho  oontlBanta*     "Tho 


8«ntlJMBti  In  all  Bpio  1*o«wi  f  th«  Thmf^t  tnd  Btfcftrior  vttl^  ^«  Ati^or 
M«rlb«.  to  th.  F«r.<».  nmm  h«  lntrod»<».."«    Addi.mi«.  .^bMi..  idth  r-p««t 
to  tto  pl«««ttr«t  of  tho  UMieSa«ti«x«  i«  on  tbo  ovblialty  of  ^o  thoughts*    B« 
Mtttldiror  ti»t  Milton**  ehiof  talont— "ond  Indood  hlo  distlnguli^lng  Bxoollonoo"- 
Uy  In  "tho  SiA)llaity  of  hit  Thoughto,*'  for  *it  lo  iapeotlblo  for  tho  XmigliwtiMi 
tf  Mm*  to  d&ttOBd  it  oolf  with  grontor  Idooot  than  ^ooo  «hieh  ho  hM  loid  t«- 
gOtiHor  in  his  first,  sooood.  ond  t«a^  Booko.*^    Book  TIZ,  *tho*  not  so  opt  to 
stir  wp  ftwtion  in  tiio  Vlad  of  tho  Xoodsr,*  is  likooioo  Snadorfially  wibltMo" 
sad«  l^oroforo*  ploosing  in  this  rospost  to  tho  iiioginstion*^ 

Addison  distinguishot  lAuroo  sooroos  for  tho  svbliao  in  pootryt    *%bo 
Mkloaoss  of  ^o  tiioaght,  l^o  aMgnifiosnoo  of  tho  words*  or  tho  horaonioos  sai 
liToly  tWB  «r  tho  fhrosos**^    TbM,  with  tho  langosgo  of  Poradiso  Lost  ss 
with  its  sontiwRotSy  Addison  snphssisos  subliadty  as  •  souroo  for  ploosws  9t 
tho  isMginotiffia*    Svblinity  of  stylo  is  sohiorod  throi^h  tho  uso  of  motai^or« 
MMnal  sod  VBMMHB  fOTM  sad  phTOsos*  tho  idioMS  of  othor  tongBosc  oad  tiM 
▼aristion  in  longth  of  words  and  phrasos  by  the  addition  or  svt»traotion  of 
■ylli^los*    Addison  iMorvos  that  throu|^  «^»l•ytng  Hm  ■ottteds  atvail^lo  sad 
thrott^  a  jndieiotts  ohoioo  of  words  sod  f^rases«  Miltaa  "aado  tho  Sublimit  of 
his  Stilo  o<inal  to  that  of  his  Soatiaonts."^    Milton  "raisod  tbo  Lsngasgo" 
fliffom^  tho  *groat  wsagr  Latlnlsns«  as  wall  as  Oraooisas*  and  soasttass  gohraiwai* 
iMLoh  ho  infasod  into  his  fosai^*    Bo  has.  f>ir^«r79ore,  "witt  groat  Jadgaont 
■■ppcassad  a  Syllablo  in  oovsral  !k»rda«  and  shortaod  thoso  of  %■•  Bjfllsiblof  Into 
ooLOt"  thas  ploasing  ^m  iaagination  not  only  throagh  s«ibliBit]r»  bat  alit  tiiroagli 
tho  "groatM*  Varioty"  thsrtf^  givon  his  naahors*^ 

Addiatm's  gsoro  oritioisa  of  Paradiso  Lost  doos  not  oMiolodo  witk  tiM  first 
finv  foraal  oss<^8  of  tho  oritiqao*    Tho  papor  in  whlA  he  points  oat  tho  dafi* 
•ioaoios  of  liko  posa*  No*  t97,  inoludos  appMils  to  tho  olasaioal  mlos  as  wall 


M  to  prM«d«eta.^^  In  th«  tmlT*  p«p<rt  utii^  wwk  th«  *B««itiM  nA  mmH* 

l«nol«8"  ia  —»h  book  of  niton's  ople*  Aidloon  aokoo  farther  rof«r«noo  to  foraol 
fOBTO  oriUeiMu  Tlio  ootologno  of  oril  opirits,  for  «bc«W91o,  ho  proiooo  oo  o««- 
blnlne  tho  Mrrolout  (th«  groot  or  mblSjM)  vlth  tlio  proMblo*  oai  It  U  oloorly 
i&  kooplng  vith  the  form  of  ople  m  Bon«r*«  ootolosuo  of  ships  tA  Virgil* s  litt 
Of  worrlors  had  ostsbllshod  It.^  »ld«ay  in  tomlng  oror  Book  in»  Addison 
diroots  his  rsMurks  to  rule  oritleiaat 


Aristotle  observes,  thot  ^o  FOble  of  oa  Bplo  Postt  ihwild  tboni 
in  CirowMtsnoes  thet  ore  both  oredlble  and  •stmishiagi  or*  os  ttio 
fMMh  eritioks  ohMo  to  vbrs«e  it*  the  foblo  should  bo  filled  with 
goWoksfclo  oad  tbo  IforvoloM.  This  Role  is  eo  f iBO  sad  Joit  oo 

•ay  in  Aristotle*  s  whole  Art  of  Poetry ••^       1   '  -f?:?  . 

«iltoii*s  fshlo*  AddUM  siattMiSS*  is  "o  VMter-pieoo  of  this  lotore** 

AddisoB  likewise  rssisins  aiadAtl  of  the  plootvoo  of  Mio  OBderitoadiac  in 
those  pKjfV  ehlsh  oonsidsr  the  pertleuler  beevtles  of  Milton's  epio*  The  dlwisisa 
of  tlui  poen  Into  toolvo  books  rothor  thoa  its  orlgiaol  tea  %ns  not  dtno  fir  tiM 
■oko  of  sa^  •  Chiaerloftl  Booaty  so  l^et  of  resonbllng  ▼irgll  in  this  POrttoalor* 
%at  for  Itio  aoro  jast  sad  rogalar  Oioposltlon  of  this  groot  «^rk«"^^  Tho  ro» 
•safelaaoo  to  Tirgil  aoy*  iadoed,  oxolte  •  tortlory  ploosaro  of  the  iasgtwotloa* 
hat  Idle  plooseres  of  tho  aadorstaaiii^  ore  oorrod  by  tho  propriety  or  tmrth  of 
a  jast  sad  rogalar  disposition*  The  tnoral  of  Paradise  Lost"**thst  Ghodlenoo  to 
the  mi  of  flod  askos  Wen  hepoy.  and  that  nisobedleooo  aakos  thea  ai«erable"^^*» 
^looses  the  aadsrstandlag  throagb  its  propriety*  Svory  opio  aast  hove  a  amral* 
as  I<e  Bossu  "oad  aoaor  of  ^e  Crltleks  oho  have  written  slnoo  his  Tiae*  hare 
polatod  oat*  Addison  eamrosses  his  opinion  "that  no  jost  Borolo  Pooa  over  was* 
«r  osn  bo  aodo  froa  wheaoe  one  groat  Uvnl  aqr  not  bo  dodaood*"^^ 

X  hstfo  affirmed  that  in  his  InforaMl  oritiolsa  of  Peradiso  Lost  Addlooa 
also  apolles  the  prinoiyloo  of  his  aosthetio  theory*  The  vMM4il7  of  this 
position  stmds  to  reasoni  if  a  foroshsdoalag  of  the  theory  of  the  ploooaros 


of  iaiginfttlon  la  to  b«  tem  in  Addlton*a  tonml   or  goore  erltioliRR  of  ^o  opio* 
how  wmtBh  aero  oooily  iliewld  oleaooto  of  thlo  thoory^  bo  dlooororod  in  hi«  InfonMl 
•rltioian  of  th«  work*  Tho  poporo  of  iafoTMil  orltioifa  oro*  oftcr  all,  olosor 
In  both  tiao  «Dd  dooiya  to  thoto  on  the  plOMuroB  of  tho  iBOglnatlon  than  oro 
tho  poporo  of  g«nro  orltioioa*  Tho  Inriofoot  look  mt  thooo  twelTo  poporo  will 
•«nro  to  oobotantioto  idiot  Z  hovo  aiiggootod*  Of  tho  po«n  i»  gviorml  Addloon  ob» 
•orroo  at  tho  owieluslon  to  his  troot»«ot  of  Book  I  Idwt  Milton  g«vo  It  "on 
ogroooblo  Vorio^  by  prooostlng  hit  opliodoo  «o  "to  wMqr  oh<«t  Fobloo*  o«d  hit 
•iailoo  M  "oo  May  tfiort  S^loodoo**^^  Hiilo  tho  foou  horo  lo  tqwn  vorioty.  . 
*5otoo*o  VSolk  upon  tho  Outside  of  tho  UniToroo"  in  Book  XZX  OK«iplifiot  tho 
groott  *Ao  hli  Rooidiig  «piB  «M  frontioro  of  tho  Orootioa*  bifiou  tliot  Wnm  flf 
Mottor*  #iiili  wn  ora«|0M  tot*  •  Vorld,  oad  thot  shopolooo  wtfiorMd  loop  of 
Motoriola,  idil^  still  loy  in  Chaoa  wad  Confuoion,  otrikoo  tbo  laogiaotlon  with 
•MMthing  •otonlohlasly  grosl  sad  vild*"^^  Again*  it  io  *«  aoblo  Inoidsnt  ia   , 
tho  Hm"  In  Book  X  iImto  "«o  ooe  .tho  ai«ols  hooriag  «p  tho  Borth,  md  plooiag 
it  ia  o  diffwoot  Pootoro  to  tho  Sw  fr«i  itiot  it  hid  before  the  Poll  of  ^m,*  . 
m  iatidoaft  'ooaoolwod  with  that  evibliao  laaginotion  nhioli  km  ao  pooaliar  to 
this  groat  AatiMW**^^  .^-^r. 

A»  in  Idioao  oororal  paosagea,  Addiaon  repeatedly  oalls  attoation  to  plaooi 
ia  tho  po«K  abioh  ploaae  lAurough  the  groat  and  tho  anooaaoa*  Tho  aame  is  trtio» 
to  a  loaoar  dogroo,  of  tho  ploaaare  dwrived  thrott(^  the  boaatiful*  Diooaoalag 
Satan*  a  odvanoe  to  earth  in  Book  III,  Addioon  roaarks  hia  "Sitting  apon  tho 
Brink  of  thia  Paoaage  ^to  tho  lower  ftOrlj^,  and  taking  a  S«nrey  of  the  i«iolo 
Faoo  of  Hature,  that  appeared  to  hia  now  and  frooh  in  all  Ita  Boaatlea."  Bo 
okaorvoo  that  Miia  oiroaaatanoe  "f  ilia  the  Mind  of  the  Header  with  aa  aarpriaing 
oad  glorleaa  an  Idea  aa  any  that  ariaea  in  the  whole  "^oeau"^^  That  la,  tho 
iaaglaatiea  ia  not  only  pleased  through  t^la  deaoriptim  of  wrth— so  beautlftil 


la  its  tMMBMf*  its  fr«thnM8,  itt  pwrltT—tat  it  it  •l«T«t«4  by  tftia  mfbliadty 
of  tlM  •onetption  it««lf • 

Add  icon*  •  netl^ctlo  theory  It  glrmk  taiolieit  tttti— at  only  la  hit  p«f>trt 
*0n  tho  PlMjntrtt  of  tht  Xaticiz^ttion*"    W«v«rt})«l«tt«  ihn  vajtv  •IttMott  of  thit 
^Mtry  art  fwrtdbtdtfwtd  ia  hit  orltlqut  of  Ptr^dite  Lott»    i«%  taly  la  %ht  ia» 
fUTMA  •ritioitti  of  tilt  |MM«»  Imt  tlto  in  hit  forsal  or  gmttf  •vittttMi*  ht  it 
ttta  to  bt  t*tb«riac«  tiftiag«  tad  ore;taltizig  tb«  aatoritlt  for  thit  toti^ttit 
itumwf*    AUdMtti^  1&«  tritiq^  it  f irtt  a  oterthoatt  far  hit  prattital  «rititit«» 
it  wi^  «tll  bo  rtfiiitd  tt  f^t  Itbinratory  in  «hioh  Additoa  tolidif ltd  hit  ooa- 
•tptioa  «t  ^M  plimtarot  of  th«  latgiatttion*  ii 
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lAtouf^  ^aate  naiat  "in  aoaMTaaiaaare  ba  ibom  wl^  aa,"  without  eultlTatlan  and  1»» 
yreraawit  tha  faoulty  "will  ba  rary  anaartain.  and  of  little  wm  to  the  Peraoa 
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the  bOllad  of  '*Tha  Two  Children  in  the  liood.'*  tarned  "one  of  the  Darling  Booga  of 
tha  OanMMK  People."  la  narked.  Addlaon  obaervoa.  by  an^  aiapllalty  in  the  varaa 
aa  la  ovwi  "daapiaablai"  and  yet.  he  oontinaaa.  "boaaaae  the  SentiaMota  appear 
ganaine  and  nnaffeated.  they  are  able  to  novo  tha  Mind  ef  the  neat  polite  leader 
with  l»iard  Mel  tinge  of  BaaMnlty  and  Conpaaaion**  CSpeotater,  5;o.  66.  II.  18.) 
The  eultlTatad  taata  ia.  thaa.  on  oetaalen  taaght  bytRepepalar  taata* 


t  *' 


^  Additon  Tvy  brlaf ly  d«fln«s  th«  pl«M«r«t  of  the  «iii«rttMdlngt     th« 
«d«p«%«idiiit  "My  b«  happgr  in  th«  Cont«mpl«tioci  of  lfor«lf  8ot«r«l,  VotlioMtioftI* 
Ml  othor  Xiato  «f  Trvth**    (»p— ftor.  !••  000,  TIIX,  ISO.) 

*•  •i>ottotor.  Ho.  409,  VI,  61. 

^  Ibid. 

*^  <»»— t«»or.  le*  411,  VI,  67. 

M  SMotator,  Ho.  600,  VIII,  leo. 

^  AlthoMgh  Addlion  deos  not  qmo  or  oven  rooocnlie  thit  oot^ory  of  ploa- 
Mroo,  the  idoo  le  Saplielt  la  hie  vritlng.  To  eiapllfy  diee«Mlea  of  «het  ie 
not  developed  by  Addleon  eai  wMt  therefore  roMla,  in  great  aoaeere,  lerpotbeti* 
eel  to  hia,  I  ehell  treet  the  tertiary  ploaearee  ee  exleting  end  eetebliehed* 

RA  '■  '  •  •>  ''  ■'  ■  ^  .  ■  ;   ■  ..... 

8p««tetor.  No.  805,  IV,  208. 
'  '  '  •   ■'  ■   '•■'•'->''!'''■. 

^  Saeetator,  So.  888,  V,  46. 

•  **  Ibid.,  p.  49. 

6^  Speotetor.  So.  881,  V,  124.  ^   T 

•  •',■''■-  '.' ".•- 
"  aaaatator.  lio.  889,  V.  196. 

**  aaeetator.  So.  846,  V,  96. 

•®  md.,  p.  99.  ..:V  ■  .'J  ,..-  '  '., 

^^  Ibid.,  p.  100».  gy  itelioe. 

<S  aaeetator,  No.  868,  IV,  42.  Of.  Speotetor.  No.  291,  IV,  163* 

A  Of.  The  Tatler.  ed.  Oaarga  A,  Aitken  (London,  1896),  Vo.  168,  1X1, 
t69«>tT8. 

^  Ibid.,  pp.  869-270.  :  • -'■  .-X-'^' 

^  8p— tator^  Ko.  291,  IV,  188.    Analogotte  etateMBts  ooaeeralag  falaa 


•ritieieSaaaar  in  Speotetor.  Ko.  888,  XV,  6|  No.  862,  IV,  48|  Md  Ha.  898. 

VlIX,  186-1S9*  in  TJbltar.  ed.  0.  A.  Aitken,  So.  166,  XIX,  269-8781  end  in 
Qaardieo.  No.  116.  ^e  f^orlte  of  the  Riifct  Hcaaereble  Joeeph  Addiewi.  ed»Rieh«rd 
iarl  tlo^on,  rnDTXHraiTsW. .         •     •      .■         ^   '.:7^,.  .- 

**  aaeetator.  8o.  891,  IV,  188* 

^  8aee»atar.  Mo.  809.  IV.  289. 

*  aaeetator.  8o.  897,  XV,  178. 

^^  Ibid.,  p.  177.    Aneaaring  hie  o«n  objeotion,  Addleon  reaarka  that  *'thera 
ia  eo  sreat  a  •eaaty  in  theee  very  Digreeeione,  that  I  aoald  not  wleh  thaa  eat 
of  hia  PbeM." 


^  »— gt»tor>  Ho.  821,  T?,  279. 

^  <— ot>tor.  So.  $ZZ»  VIX,  183* 

^  Sl>qot»tor.  Ho.  409,  TI,  62*  ;^ 

W  Ibid.    «y  itftllos. 

^^  SP— t»tor.  Ho.  267,  2V,  60. 

"  Ibjld.,  pp.  60-61. 

"^  Addison  doos  not,  of  oourse,  tpeoify  tho  wloma  ploMraros  of  "wndor* 
•tiBAlnc"  oad  "iMglootlon''  In  tho  orltlquoi  ho  olaply  rMMrko  that  oao  thlac 
•ad  MBotlior  *9loMoo*  or  "glvoo  «•  tho  grootoat  plooMro."    Eo  dooo,  howrror, 
froqaontly  noto  tho  oowrooo  of  partiottlor  plooBuret,  l,*o*»  vorlety,  frootnott, 
btiMty. 


^  That  Addloon  noifeyro  nwMO  opoolf  loolly,  m  I  hmro  dooo,  thooo  "tortiory" 
ploMwroo  ef  ^o  law^Wtion  oonnot  bo  «qriiMl«od  too  atrMigly.    Tho  oonoopt  la, 
hawovor,  lotont  In  hla  thoory  and  by  rotroapoot  In  tbo  papara  on  Paradlaa  Loat. 
(Soo  obora,  |^.  14->16.)  — — — — 

^  Spootator.  No.  267,  I?,  61. 

^  Ibid.,  p.  62»  •  '      '"    "'■ 

^  apootator.  Ko.  418,  71,  81f  Ko.  412,  71,  89* 

®^  Spootator,  No.  267,  17,  68. 

Ibid.  Kotot  Addlaon  aaoa  awwoiifloont  and  groat  IntoralMacoably. 

^  J|gM>*'  '*  ^*  ^'*  Ai^^'^^l^*  ^  Peotloa,  obaiytora  24  and  7.  Soo}ala« 
8poot«tor,  9o.  420,  71,  89-90,  mi  p«>T5'aboTO.  Addlaon  did  not  attaaMst  to 
roflno  ahat  Arlatotlo  hod  apoolf iod  only  ao  far. 

'  ^  gPPPtator.  Ho.  875,  17,  88. 

"  *  •'  '   '   ■  '  ■,  ?  i'  ■  -  * ''  ■  i)."^'  '  ■- 

**  Ibid.,  p.  84.   ' 
^^  tbld.  Ky  Itallea. 

**  aid.,  p.  8f. 

•*  apotofr.  Ho.  279,  17,  106« 
^  Ibid.,  p.  106. 
W  Ibid. 


SI 

^'  QwM^i«o»  Ve*  U7«  fh»  Itorkt.  vd*  BiehRrd  M«rd»  T,  267. 

^  8»««t»tcr^  So*  286,  IV,  132. 

•*  md.,  pp.  130-lSl. 

••  Ibid.,  p.  151. 

^  Thit  •nwMrtttion  of  partiovlu*  ddfvott  follomi  th«  gtti«ral  8tftt«RMiiit« 
•Wiowning  f««lt»fi»dlag  erltieian  n«d«  in  Spootetor  Ho.  291.    These  two  eeetye 
form  e  trentitioa  in  the  eritiq«e  between  the  f iret  foer  pepers  oif  fonud  geere 
orltielMi  end  tiie  laet  tirelTe  of  iofonaul  eritioi«B. 

'^  Sp*ot»tor.  No.  808t  Vf,  SOI. 

^  ,8p»otgtor»  Ho.  315,  I?,  256. 

^  Speotetof^  No.  369,  Y,  196. 
^^  Ibid.,  p.  197. 

101  Ibid.,  pp.  195  end  197. 

10^  Speetetor.  Ho.  SOS,  IV,  204. 

^**  8P»qtetor,  So.  316,  XV,  266. 

1^  Speotetor.  No.  657,  V,  143.  Kjr  iteliee. 

^®*  8p—tetor.  So.  315,  IV,  267. 
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ADf)I80i«S  CEItXQTO  Of  PARADISE  LOST 
AID  TBE  PUBASUXS8  Of  SUllJlliSr 

Th«  mritings  upon  «hloh  Josaph  Aidl«on*s  eritlOKl  roputntioii  i«  primrXlf 
b«Md  w  ttM  oritiqu*  of  PwadKo  Lo«t  and  tho  pupora  'On  tho  PloMurot  of  tho 
XMglnation."  Tho  fonaor,  ooaprlslnc  olghtoon  issues  of  tho  Spoototer,  oonsistt, 
bosloolly,  of  sa  oxoidiMtion  of  Milton*  s  oplo  ^by  tho  Rulos  of  Bpio  Pootry"  M 
•ot  forth  by  "ttio  grootost  Crltieks"  and  on  Informol  ooooiat  of  "tho  gwagr  por« 
tioulor  Booutios**  in  tho  pooa«  Tho  lottor.  mhioh  appoared  in  tho  Spootator  only 
••iroa  waoka  aftar  tho  oritiquo,  is  Addison* a  atataMant  of  hia  aaathotio  thoory* 
Althou^  tho  t«o  aata  of  papora  ara  indopaodont  of  oaoh  other,  tho  eritiquo  dof i- 
Bltoly  foroahadowa  tho  "iMciaatlon"  papora*  Bran  in  his  foraal  or  gonre  oritiais* 
•f  Paradiaa  Loat  Addiaon  «aa  fonulating  hia  thaory  of  tho  ploaauraa  of  tha  imgi- 

nation* 

Addiaon 's  idaal  in  oritioian  ia  a  positiTO  appaal  to  tho  ioaginatien*  Tho 
rulos  govorning  a  ganro— ruloa  indieating  tha  "truth*  of  a  ganrao««hioh  ho  fro- 
quontly  applias  ara,  in  reality,  direct ivos  to  indioata  how  tho  iaaginatioa  is 
bast  plaaaad*  Thua,  vhila  hia  formal  oritielsa  of  Paradiaa  Loat  aaasM,  on  tho 
face  of  it,  to  ooneentrate  upon  the  nloaauras  of  undorstanding  (tho  undontanllag 
"aay  be  happy  in  tiie  Cmto^latlon  of  Moral,  Ratural,  MathasMLtioal,  and  other 
Xinda  of  Truth"),  Addison  eonstantly  atrlvas  to  show  how  tho  iaagination  ia 
plaaaad  by  graatnaas  in  tho  epio  action,  by  norolty  in  epiaodo  and  oharaotori- 
satlon,  and  by  beauty  in  doaariptlon  of  persons  and  objoots*  Siailarly,  tho  in- 
foraal  aocMiinatlon  of  tho  poon,  closer  in  both  tlao  and  design  to  tho  "baginatien" 
papara,  repeatedly  oalla  attention  to  paaaages  th«t  oxeapllfy  tho  appaal  of  tha 
graat,  the  unoonnon,  or  the  beautiful  to  the  iaagination* 

The  papora  on  Paradiaa  Loat  aenrod  Addiaon  aa  a  praotiee  field  for  tho 
boantiful  and  tho  great  aa  sources  of  inacinativa  ploaaura*  For  that  aouroo 


fintlly  t«nMd  th«  imoonaon,  hatnvw.  It  «m  •  Droving  groundt    tht  tjaftlltlet  of 
ttOToltjr,  ▼«rl«ty,  turprlao,  and  •©  on,  unaystenatlsed  In  tho  •«rll«r  oatiQrt*  tro 
)ire«l^t  toeothor  in  tho  "ZMginatioii'*  p«p*r«  iindor  tho  g«n«rAl  eat«gory  of  tho 
uimo— mi  I     Thut,  tho  oritiquo  i«  a  kind  of  laboratory  in  TMhloh  Addiion  oarriad  on 
«tp«rlMnt«  in  the  pleaauraa  of  i«agi&*tion  preliminary  to  hia  aacplioit  atataaaat 
of  tito  aoathotio  theory  itaelf* 


